LIFE IN THE
MOMENT
‘As a photographer and observer of nature, I find I am
drawn to action in all its forms, and I try whenever I can to
capture it on camera,’ says Grant Atkinson, whose fresh, new
photographs grace our magazine this month. Driven by a
desire to capture animals at their best, Atkinson often shoots
at eye level with his subjects. ‘That way the wild animals that
I am photographing are portrayed with more respect,’ he
explains. And, as you can see here, it’s an approach that

produces unusual and engaging images.
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ABOVE The sun had already set and the pack of African wild dogs in the Moremi Game Reserve, Botswana, was on the
move. Rather than splash through the water and risk being attacked by a croc, this particular dog leapt over the deepest part
of the channel. I wanted to increase the sensation of speed by blurring the background completely, so I closed the aperture to
reduce shutter speed and panned with the dog’s movement. Canon EOS-1D Mark IV, Canon 300 f2.8 lens; 1/15 of a second;
f5.0; ISO 800.
OPPOSITE, ABOVE The adult southern carmine bee-eater (on the left) had just landed next to a hungry youngster that
had been calling for food, and handed over its insect prey. At the actual moment of handover, protective membranes closed
over the birds’ eyes to prevent accidental injuries from a sharp bill. To get both subjects in focus, I needed more depth and so
selected an aperture to achieve that. Canon 7D, Canon 300 f2.8 lens; 1/800 of a second; f8.0; ISO 400.
OPPOSITE, BELOW I always try to take advantage of dark skies for backgrounds. They usually make the subject really
stand out, and they are a bit more unusual than a blue sky. For this portrait of a crocodile on the banks of the Chobe River in
Botswana, I used a remote camera with a wide-angle lens and a moderately small aperture setting. Canon 40D, Canon 17–85
f5.6 lens; 1/200 of a second; f8.0; ISO 400.
PREVIOUS SPREAD I took this photo immediately after a thunderstorm at Duba Plains in the Okavango Delta. The air
was very clear and I chose to shoot from a distance so that I could include the lioness and the rainbow, as well as the far-off

clouds, to add interest and depth to the image. Canon 7D, Canon 70–200 f2.8 lens; 1/800 of a second; f7.1; ISO 250.
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A male leopard had climbed a dead tree near the Savute
Channel in northern Botswana to scan the area for prey.
While he was keeping a lookout, a bull elephant emerged
from the surrounding mopane forest and walked towards
the tree, then veered away. Maybe he was avoiding our
vehicle, which was parked close to the base of the tree;
perhaps he was taking evasive action from the leopard – it
posed no threat to him, but elephants generally do not like
cats. I used a wide-angle lens and chose a smaller aperture
to get the tree, the leopard and the elephant all in focus.
Canon EOS-1D Mark IV, Canon 16–35 f2.8 lens; 1/800 of
a second; f9.0; ISO 400.
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ABOVE A windless day enabled me to
capture this elephant herd crossing the Savute
Channel. I purposefully included the tall trees
on the opposite riverbank as they add a vital
part of the elephants’ habitat to the scene. I
shot as soon as the first elephant entered the
water, before its smooth surface was covered
in ripples. I used a short focal length and a narrow aperture to ensure enough depth of field.
Canon EOS-5D Mark II, Canon 16–35 f2.8 lens;
1/320 of a second; f9.0; ISO 250.
RIGHT The roaring of male lions startled this
coalition pair awake and, for a few seconds,
they both stared hard in the direction from
which the sound had come. In that moment I
was able to capture the intent expression on
their faces. The light was failing, so I had little
choice when it came to camera settings – the
wide-open aperture only permitted enough
depth for the closest lion to be in focus.
Canon 40D, Canon 70–200 f2.8 lens;
1/50 of a second; f2.8; ISO 800.
OPPOSITE This leopard cub in the Okavango
Delta was watching her mother and sister in a
tree above her and, luckily for me, was looking
into the light. I took the shot with an open aperture to try to isolate the cub from the highlights
and textures of the grassy background. Canon
7D, Canon 70–200 f2.8 lens; 1/500 of a second; f4.0; ISO 500.
AG
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Continue your journey online
Find out which of Grant’s images almost made it to the portfolio
(and why they didn’t) at blog.africageographic.com and see more
of his wildlife photographs at www.grantatkinson.com

w w w. a f r i c a g e o g r a p h i c . c o m

51

